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Former Main Building of the Kamakura Annex, 
Kanagawa Prefectural Museum of Modern Art
（Kamakura Bunkakan Tsurugaoka Museum）

A guiding presence for culture and the arts in the turbulent years of postwar reconstruction

A New Beginning as the Kamakura 
Bunkakan Tsurugaoka Museum

Just six years after the end of World War II, while Japan was still under Allied occupation, the Kanagawa Prefectural 
Museum of Modern Art opened as the country’s �rst public museum dedicated to modern art.
�e project began when art professionals connected to Kanagawa established the Kanagawa Artists’ Roundtable and 
set out to build a museum. �e group consisted of 33 members, including painters and scholars such as Ikuma 
Arishima, Sotaro Yasui, Seiji Chokai, Kiyokata Kaburaki, Seison Maeda, and Shinsui Ito.
�e building was designed by Junzo Sakakura (1901–1969). After graduating from the Department of Aesthetics 
and Art History at Tokyo Imperial University, Sakakura traveled to France and trained in the studio of the 
renowned modernist architect Le Corbusier. He later received the Grand Prix in the architectural category at the 
1937 Paris International Exposition for his design of the Japanese Pavilion.
�e museum, a two-story structure with a total �oor area of 1,575 square meters, may appear modest by today’s 
standards. Yet at the time it became a major topic in Japan’s architectural community in the immediate postwar 
period. To commemorate its opening, the museum held its inaugural exhibition, “Cézanne and Renoir.”

�e building’s clear �oor plan is organized around a 
central courtyard, with functions arranged along its 
perimeter. �e principal spaces are elevated on the 
second �oor and supported by rows of columns that 
form a pilotis—a feature derived from Le Corbusier’s 
concept of the “Museum of Unlimited Growth.” 
While adopting this modernist principle, Sakakura 
also sought harmony with the natural surroundings. 
By incorporating materials distinctive to Japan, he 
created a unique architectural space where modernism 
and Japanese tradition coexist.
Descending the stairs from the second �oor leads to 
the pilotis, where the space opens toward Heike Pond. 
On clear days, re�ections from the rippling water 
shimmer across the ceiling, forming rings of light.

For 65years, the Kamakura Annex carried out pioneer-
ing museum activities with an international perspec-

tive. However, following the expiration of its land lease with 
Tsurugaoka Hachimangu Shrine, the museum closed on 
March 31, 2016.
In November of the same year, the building was designated 
an Important Cultural Property by Kanagawa Prefecture. In 
December, the land was returned and the building was 
transferred free of charge from the prefecture to Tsurugaoka 
Hachimangu.
Subsequently, renovation work was undertaken to preserve 
the historic architectural design while strengthening the 
structure, restoring original elements, and improving 
functionality through modern technologies. In June 2019, 
the building reopened as the new cultural hub, Kamakura 
Bunkakan Tsurugaoka Museum.
With a renewed mission to introduce the cultural richness of 
Kamakura, the museum carries out activities that connect 
the “history” of the past with the “future,” centered on the 
heritage of Tsurugaoka Hachimangu.

Former Main Building of the Kamakura Annex,
Kanagawa Prefectural Museum of Modern Art
Grand staircase at the west front entrance (top) /
South exterior view (bottom)
Photograph: Fumio Murasawa (1951)
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A pilgrimage to Enoshima
Visiting the guardian shrine of Koshigoe.
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Remains of Hokkedo Temple
 (Graves of Minamoto no Yoritomo and 
Hojo Yoshitoki)
Graves of Two Significant Figures of Kamakura
The site where Minamoto no Yoritomo’s grave stands today is believed to be the remains of 
Hokkedo Temple. Yoritomo built a private Buddhist hall to enshrine a statue of the Shokannon 
as his personal guardian image. After his death, the hall came to be known as Hokkedo and was 
used for memorial services in his honor. In an open area near Yoritomo’s grave lies the grave of 
Hojo Yoshitoki, the second regent of the shogunate. Yoshitoki was the brother of Hojo Masako 
and served as regent when Yoritomo’s son, Sanetomo, serve as shogun. 
Although nothing resembling a grave remains today, archaeological 
excavations have uncovered the remains of a hall, revealing that a 
separate Hokkedo was built to hold memorial services for Yoshitoki.

A multi-leveled tower called a soto, rebuilt by 

Shimazu Shigehide, the eighth lord of Satsuma 

Domain.(Grave of Minamoto no Yoritomo)


